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car multiplies
and a moon orbiting a verified. It can never sound evokes

cars
made the air take that produce a sound, the cant hold repetition, tening there are no

hands. First I listen for sound. Absorbing and be held. It can never merable
shape? And then 1 soundextendsfromme really.
drift. I drift from room attached by a thin wire.

I do not distinguish another,
causc and effect: What reflecting.  When

As if ears were hands.
between

develop—through

adds emphasis: to lis- is
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back

And when [ drift
from listening for cause captured by someone it moves with touch, be free. An earful is a

and effect to listening eclse, and then easily with pressure.

for the wave itself, the traced back to me. If
sound could be voices 1 bounce a sound off there exist a series of not so called facts but

to room and | listen for With this wire the ten is to insist. Sound experience, trial and
or stones it doesnt the moon, I've drawn high-pressure

cause and effect.

[istening

cham- listening.
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and

form

‘T'his way of search
remember place, with quantity,

nates another and sup- to another listener or tant past to distant ing leads to aware-
sound figure out how to con- dencies within sound

trapped forever future—but I couldnt ness of the interdepen-

and the moon, held by struct the tube nor between

matter. A grain, a tex- a wire that tethers me  bers. For this piece 1 insists on fantasy and
ture, a quality moves to the moon. 1o dis- had wanted to propose imagination, a place

to the front. One form engage myself I would a tube where sounds fora mind to balance.

|

could
I dont own any the fact that it already repetition, recurrence,
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become

It s0 people are lis-
to use tening then a single

In order

whether I made use of necting boundaries.
As signals mix the into common air space sound effectively its sound has

although exists, that 1 carried quality, intensity, an

tricd. Because this tube around inside pronouncement,

between listening for I'm always trying to my ear every moment separating and con-
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FFollowing and draw-
ing: 1 can't distinguish
between ears and
hands. First I listen for
causes and then 1 lis-
ten for effects: What
makes the air take this

or that shape’? And

when [ drift, 1 drift

from room to room,
between interior and
exterior, between pub-
lic and private. And 1
listen for causes and 1
listen for effects.
Signals mix in the
car and the ear multi-
plies itself. One thing
follows another, and 1
become a moon, orbit-
ing a sound, absorb-

ing and reflecting.
IKach sound that I pro-
duce extends from

me like a long thin
wire. Fach sound that
I produce can easily
be traced back to me.
If I bounce a sound
off of the moon, Ive
drawn a line that ties
me to the moon. 1o
cut the line I would
have to pass the sound
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to another listener or
I'd be trapped forever
between the sound and
the moon.

I dont own any
sounds, although I've
tricd. I'm always try-
Ing to Increase my
property. And my ears
are very active. But
released into  com-
mon air, a sound
doesn't belong to any-
one. It cant be veri-
fied, because it travels
so fast. It can't ever be
held and it cant ever
be exchanged. ''he ear
recally cant hold repe-
tition, really. "T'he lis-
tener adds emphasis
cvery time. To listen
is to insist. Sound is a
change in air pressure,
trace 1t as It moves,
with  touch, with
pressure.

Inside the ecar are
a seriecs of high-pres-
surc tubes. For this
piece I wanted to make
a kind of tube where
sounds could travel
from distant past to
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distant future—but

[ couldnt figure out
how to make this tube
and 1 completely for-
oot that these kinds of
tubes already exist any-
ways and that 1 carry
them around inside
my ear every moment,
whether 1 am using
them or not.

Sound deceives con-
tinually. Or, one sound
cvokes many  read-
ings: If 50 people are
listening, then a sin-
gle sound has become
50 sounds. And for
cach of these 50 listen-
ers there are 50 sounds
in each of their minds,
and I can be sure that
cach of these sounds

will be different.
And when 1 drift
from listening for

causes and effects to
listening for the wave
itself, the sound could
be voices or stones
or people or things it
doesn’t matter. A grain,
a texture, a quality
takes over. One form
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of information domi-
nates another and sup-
presses another. "1'his
sound is a carrier wave.
'I'he wave that carries.
I ask it questions and
I get responses. What
shapes of listening lie
dormant between lis-
tening for causes and
listening for effects,
and listening for the
wave that carries?
When it comes to
listening there is no
framework, no rule
of law. "T'he aim is
develop—through
experience, trial and
crror—hands,  gently
waving their various
arms at me in the air:
hands for listening, so
the ecars can be free.
What counts now—
and always—is not the
forming of facts but the
forming of listeners.
'1'o listen is to insist on
fantasy and imagina-
tion, a place for a mind

to balance.




